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3arajbHi 0JI0KeHHS

Mertoro nuctumnian «PaxoBa iHO3eMHa MOBay € (OPMyBaTH y CTYJCHTIB
KOMYHIKaTUBHY, JIHTBICTUYHY 1 COLIOKYJbTYPHY KOMIIETEHIIIi, IO3UTHBHE
CTaBJICHHS /10 OBOJIOAIHHS SIK MOBOIO, TaK 1 KyJbTypOIO aHTJIOMOBHOTO CBITY,
dbopmyBaTtu npodeciiHy KOMIICTECHIII0 IUISIXOM O3HAMOMJIGHHS iX 3 pI3HUMHU
acnektamu TpodeciiiHoi 1HO3eMHOI MOBH Ta 3adydeHHS JO BUKOHAHHS
npodeCifHO OpIEHTOBAHUX 3aBJaHb Ta PO3BUTKY BMIHHS MIKOCOOHMCTICHOTO
CHUIKYBaHHS aHTJIIACHKOI0 MOBOIO 32 3araJIbHUMU MPOPECiiHUMHI TEMaMHU.

OcHOBHI 3aBIaHHA Kypcy: TEOpeTHYHa Ta TMpaKTUYHA IirOTOBKA
MalOyTHIX (haxiBIiB IIJISTXOM BJOCKOHAJIECHHS 1 MOAANBIIONO PO3BUTKY 3HAHb,
yYMiHb 1 HABHYOK 3 aHTJIIHChKOI MOBH 3a mpodeciiinum npusHaueHusm (English
for Professional Purposes), a came:

- yuTaHHA (OTJIsA0BE, 1HGOPMATUBHE 1 AaHATITUYHE) Ta MEPEKIIaj] OPUTIHAIBHOI
(daxoBoi JiTepaTypu;

- popMyBaHHA (PaxoBOTO JEKCUYHOTO MIHIMYMY;

- MOHOJIOTIYHOTO Ta JIajJOTiYHOr0 MOBJIEHHA [Ji1 CKJaJaHHS YCHOIO
CaMOCTIMHOTO TOBIOMJICHHS 3 ()aXxOBOi TEMaTHUKU Ta CHIJIKYBaHHS 3 (haXxOBHX
TEM BIJITOBIJIHO;

- ayJiIOBaHHS JJI1 PO3YMIHHS MpodeciiiHo-opieHTOBaHOi 1H(MOpMaIli mia Jac
KOMYHIKallii B ipo(eciiiHoMy cepeI0BHILIL;

- BUKOPHUCTAHHS TPaMaTUYHUX HOPM 1 MPABUJT aHTJIIHCHKOT MOBH.

- CKJIaJIaHHsI MUCbMOBUX MOBITOMIIEHB 3 ()aXOBUX MHUTAHb.

[TinGip matepiamy OOyMOBIICHHMH SIK TEMAaTHYHUM CIPSIMyBaHHSM, Tak 1
Mi3HaBaJbHOIO IiHHICTIO. [lpu po3poOll JaHHUX METOJIWYHUX BKa31BOK
BUKOPHCTOBYBAJIACh OpUTiHAJBHA JiTepaTypa 3 npodeciitHoi TemaTuku. CTHIb
TEKCTIB XapakTEepHUW IJi1 HAYKOBOi JiiTeparypu. Takoxk Oyno po3poOieHo
KOMITJIEKC TPaMaTHYHUX BIIPaB Ta 3aBJIaHHS JIJISl PO3BUTKY HABUYOK PO3YMIHHS
1HO3E€MHOI JIITepaTypu, TOBOPIHHS Ta EpeKIaly.



Text1l
Architecture of the 20-th century

The nineteen-twenties saw the beginning of a style of architecture that
soon spread through the world, steadily overlaying and obscuring national
currents, indigenous traditions, and even fundamental political differences. The
technological age ushered in by the iron architecture of the nineteenth century
was to find expression in a functional style that turned its back on the past and
on eclecticism. This was the architecture of reinforced concrete (invented in
1890), glass and metal. It used rectangular volumes, stripped of all decoration
and reduced to geometrical shapes linked together with deliberate asymmetry.

The birth of this modern style had been heralded by such architects as
Guimard, Mackintosh, Berlage, Loos, Behrens and Mendelsohn, representing
the various currents that were to emerge during the last half-century from
functionalism through organic structures to brutalism. But it was in the years
1925-7, in the Weissenhofsiedlung in Stuttgart and in Gropius's Bauhaus, that it
really crystallized, and its theoretical confirmation came with the 1928 CIAM
conference, which became a sort of beacon for all modernist architects. From
now on curtain walls, parallelepipeds, and cubist shapes conquered the world in
the years following the Second World War. Whether the city was New York,
Berlin, Sydney, Tokyo, Mexico City or Rio, the buildings that went up were the
same. And the world was faced with rebuilding on a massive scale.

In the fifties, however, a new movement started to emerge in opposition
to the standardized simplistic style that had flourished with the economic boom.
The formalist modernism of the followers of Le Corbusier, Mies van der Rohe
and Gropius was challenged by more flexible structures. The chapel at
Ronchamp, the Guggenheim Museum, Candela's Membranes further discredited
the purely technological approach to architecture, questioning all the credos of
the functionalist period.

Bauhaus, Dessau was built by W.Gropius 1924. The complex is typical of
the trend towards freedom of plan within a rectangular system that was to
characterize the functional architecture of the 20-th century. This device of
supporting the building on pillars and leaving the ground plan open was also
used by Le Corbusier.

Guggenheim Museum, New York was designed by F.L. Wright from
1942 onward. Designing a museum as a spiral ramp, thus offering the visitor a
single interior, was one of the boldest conceits of the first half of the 20-th
century. The museum was not open until 1959, its innovatory character having



necessitated extensive research.

Villa Savoye, Poissy was built by Le Corbusier between 1929 and 1931.
This highly individual house with its strict plan contained within a rectangular
its upstairs patio, its access ramps and its supporting posts, leaving much of the
ground floor free, was to influence a whole generation of architects.

Taskl. Study the fallowing words and word-combinations:
To spread - po3noBcroKyBaTHCS

To obscure - 3aremuroBatu

Current — Teuis

Indigenous - micrieBwuii

To usher in — BcTynuTH, BBOJUTH, OMIOBIAATH
Reinforced concrete - 3amizo6eToH

Rectangular - mpsimoxyTHuU#

Stripped of decoration — mo36aBiieHu# 03100ICHHS
Deliberate - naBMucHumi

To herald- BimmyBatu

To emerge - BUHUKAaTH

Curtain walls — HaBecHi cTinu

To be faced with - 3itkayTHCS

Flexible - rayukuit

Device - cioci0

Pillar- croBm

Ramp - mangyc

Patio — BHyTpilHIH ABIP

Task 2. Give the English equivalents:

MOIIHUPIOBATUCS IO BCbOMY CBITY, BIIBEPHYTHCS BiJ MUHYJIOTO, OY/IiBIIs

Ha CTOBMAX, OpPTraHiyHl1 CIIOPYAH, TEOPETHYHE TT1ITBEPIKCHHSI,
MOCJTIJOBHUKH, CYTO TEXHOJIOTTYHUHN MiJIX1]T, THYYK1 CIIOPY/IH, IHHOBAI[IHUMI
XapakTep, MePIIHi MOBEPX, MiIKOPUIH CBIT.

Task 3. Study these pieces of information.

1. Modern architecture emerged in 1920-s.

2. It spread throughout the world, obscuring national currents, indigenous
traditions, and even fundamental political differences.

3. Functionalism turned its back on the past and on eclecticism.



4. This was the architecture of reinforced concrete, glass and metal.

5. It was characterized by rectangular volumes stripped of all decoration and
often with deliberate asymmetry.

6. The birth of modern architecture had been heralded by such architects as
Mackintosh, Berlage, Behrens, Mendelson.

7. But it really crystallised in 1925-1927 in Gropius's Bauhaus.

8. Its theoretical confirmation came with the formation of such international
organization CIAM (International Congress of Modern Architecture) in
Switzerland in 1928.

9. It became a beacon for all modernist architects.

10.The buildings that went up all over the world were the same.

11. In the 1950-s a new movement emerged in opposition to this simplistic style
and was characterized by more flexible structueres.

Task 5. Complete the following sentences using the information from the
text.

1. This was the architecture of... .

2. ... conquered the world in the years following the World War 1.

3. The world was faced with... .

4. Gropius’s Bauhaus was the building on ... and with open ... .

5. Guggenheim Museum was designed by ... .

Task 6. Agree or disagree with the fallowing statements:

1. Bauhous has become the beacon for all modernist architects.

2. The complex of Bauhous is typical of the trend towards freedom of

a plan within a rectangular system that was to characterize the

functional architecture of the 19-th century.

3. Curtain walls, parallelepipeds, and cubist shapes conquered the

world in the years following the First World War.

4. Villa Savoye influenced a whole generation of architects.

5. Guggenheim Museum, New York was designed by Le Corbusier from
1942 onward.

Task 7. Answer the questions to the text.

1. When did Modern architecture emerge?

2. What was it characterized by?

3. What representatives of this current do you know?



4. Why were the greatest cities of the world very much alike?

5. Who was Guggenheim Museum designed by?

6. Which building by le Corbusier influenced a great number of architects
through all the world?

7. What is your personal opinion about the architecture of the 20"
century? Do you like it? Why?

Task 6. Ask 5 questions to the text.

Task 7. Look through the text again and give the information about:
a) characteristics of functionalism

b) the main organization of modernist architects

c¢) famous modern architects and their works

Text 2

Walter Gropius is a leading proponent of Modern architecture

Walter Gropius was born in Berlin in May 1883. He was educated at a
private elementary school and then in a series of humanistic gymnasia. When he
left school in 1903, he went to the Munich Technische Hochschule to study
architecture and spent his spare time visiting art galleries. On the death of his
brother he returned to Berlin and entered the firm of Solf and Wichards as an
apprentice.

In 1904/5, he did his military service and then returned to the study of
architecture, this time at the Konigliche Technische Hochschule in Berlin. In
1907 he left without completing his studies.

For 3 years he worked with Peter Behrens, the functional architect who
designed AEG's factories. By 1910, he felt he had learnt as much as he could
from Behrens, and went into private practice in Berlin. With Adolf Meyer
(1881-1929) he designed the Fagus Shoe Factory at Alfeld.

During the First World War, Gropius served with distinction in the
German army, winning the Iron Cross in 1914 and the Bavarian Military Medal
for bravery in 1915.

Gropius came to be one of the leaders of the Neues Bauen (New Building)
Movement and founded the Bauhaus, of which he was the director. This was
formed in 1918, after the War, by amalgamating the School of Arts and Crafts



with the Weimar Fine Art Academy. After 1925 the Bauhaus moved to new
buildings of Gropius design in Dessau.

The Bauhaus was a school of architectural design that believed in
collaboration between artists and technicians in the production of industrial
manufacturing. By 1928 it exerted powerful influence, but further development
was prevented after 1933 by the rise of Nazism.

In 1928, Gropius went into private practice in Berlin, but in 1934 he
emigrated to England and collaborated with Maxwell Fry for three years. Whilst
in England he designed the Impington Village College in Cambridgeshire.

In 1937, he was offered the professorship of architecture at Harvard
University, a post he held until 1952. So in 1937, he went to America, building a
series of private houses including the Hagerty house (1938) in Massachusetts.

His first architectural commission after coming to Harvard to teach was
his own home.

Gropius had a benefactor. Mrs. James J. Storrow offered him the site and
the capital and was so pleased with the result that she allocated house sites to
four other professors as well, two of which Gropius helped to design. Walter
Gropius began planning for the house in the fall of 1937 and construction began
in March 1938 at a cost of $18,000.

In designing the house, Gropius used the approach developed at the
Bauhaus. The functional requirements of his family and his home office, the
desire to use the Bauhaus furniture he had brought with him from Germany,
unfamiliar climate, the opportunities of the site, and the limitations of his budget
were treated as givens in a complex.

In 1945, he joined forces with a group of younger architects known as the
Team of Architectural Collaborative (TAC), with whom he continued to work
until his death.

In his later years, his principal works included the Harvard University
Graduate Centre (1949) and the US Embassy in Athens (1956-61).

Task 1. Study the fallowing words and word-combinations:
Spare time - BijIbHMIT yac

Apprentice - yueHb

To do military service - ciry>xutH B apmii

To amalgamate - 00'eqaatu

To hold a post —oGitimaTu mocay

Commission- 3aMOBJIEHHS, 3aMOBJISATH



Benefactor — Onaroaiitauk
Site - minsgHKa 3eMITi

To allocate - npu3HaunTH
Approach - miaxis
Requirement - Bumora
Embassy — moconbctBO

Task 2. Give the English equivalents.

IpUBaTHA MPAKTHKA, TOcaaa mpodecopa, CriBIparis, CIyKUTH 3 BiA3HAKOIO,
IPOMUCIIOBE BUPOOHUIITBO, PO3TIISAATH SIK JAHICTh, 00’ €THATH 3yCHILIA,
OoOMe>KeHHS O0JKETY, BUIbHHUM Yac, BCTYNUTH 10 (ipMu, GYyHKIIIOHATBHO
CIPSIMOBaHUM apXITEKTOP, 3aCHYBaTH, OCHOBHI pOOOTH.

Task 3. Study these pieces of information.

1. Walter Gropius was educated at a private elementary school and a series of
humanistic gymnasia.

2. He studied architecture in Munich and Berlin, but didn't complete his studies.
3. Before the 1-st World War Gropius had worked with functional architects.

4. He took part in the war and served with distinctions.

5. W. Gropius founded the Bauhaus, a school of architectural design, in Weimar,
inl918.

6. After 1925 the Bauhaus moved into a new building in Dessau designed by
W. Gropius himself.

7. In 1934 after the rise of Nazism Gropius emigrated to England and then to the
USA where he lived up to his death.

8. Gropius designed factories, private houses and university buildings.

Task 4. Agree or disagree with the fallowing statements:

1. Walter Gropius studied architecture in Munich and Berlin.

2. After 3 years of working with Reter Behrens Gropius went on his own in
London.

3. In 1937, he was offered the professorship of architecture at Oxford

University.

4. In designing the house, Gropius used the approach developed at the Bauhaus.
5. In the USA he became the director of the department of civil engineering at
the Illinois Institute of Technology.



Task 5. Complete the following sentences using the information from the
text.

1. In Berlin W.Gropius entered the firm of Soft and Wichards as ... .

2. He founded the Bauhaus of which ....

3. Whilst in England he designed ....

4. His first architectural commission after coming to Harvard to teach ....

5. In designing the house Gropius used ....

6. Were treated as givens in a complex problem.

Task 6. Answer these questions to the text.

1. What was W. Gropius?

2. Where did he study?

3. Did he take part in the 1-st. World War?

4. Why did he leave Germany?

5. When did Gropius move to the USA?

6. What was his first commission there?

7. Who did Gropius continue to work with until his death?

Task 7. Ask 5 questions to the text.

Task 8. Look through the text again and give the information about:
a) the backgrounds of W. Gropius

b) W. Gropius and the Bauhaus

c) his own house in Lincoln, Massachusetts

Text 3
The Illinois Institute of Technology and Mies van der Rohe

The vision of the architect Mies van der Rohe (1886-1969) has shaped the
apartment block and skyscraper hearts of modern cities as well the campuses of
colleges and universities. From his work with Bauhaus furniture in the 1930's to
his design for the Toronto Dominion Centre, we can see the results of his
philosophy that "less is more". His designs define what came to be known as the

"Modern" or "International™ Style.

An early appearance of the minimalist Mies style was a 1927
demonstration project for a public housing exposition in Stuttgart, Germany.
Using the basic materials of steel, concrete, and glass, Mies and several other
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young architects (including Corbusier and Breuer) created remarkably similar
model structures with characteristic flat roofs, white walls, and strip windows.
This bare, undecorated and functional housing was titled the Weissenhof
Siedlung (white house settlement).

He moved to the USA in 1938 where he became the director of the
department of architecture at the Illinois Institute of Technology, Chicago. Here
he designed a completely new campus for the Institute; the project was ready by
1940 and featured individual buildings for teaching and research in a strict,
right-angled arrangement. They were built successively until the end of the
fifties: the Metal Research Building in 1943, the Chemistry Building in 1945.
Alumni Memorial Hall, built between 1945-46, was Mies' first classroom
building and illustrated his trademark - glass and steel geometrical box. Crown
Hall, the Commons and Siegel Hall, all built between 1952-57 repeat his theme
of glass walls and exposed steel frames.

For Edith Farnsworth's weekend house in Piano, Illinois (1946 -1951), he
designed an envelope made completely of glass; the terraces, floors and ceiling
seem to "hover" over the ground on white-painted pillars. Further designs for
glass houses are the Caine House (1950) and the square "50 by House™ (1950-
1951).

As Mies van der Rone's reputation grew, he was able to take on projects
which influenced the 1960's transformation of North American cities. His
trademark was the soaring corporate skyscraper with a thin curtain wall of glass
over a steel frame, no more bearing walls. He built skyscrapers such as the
famous apartment houses on Lake Shore Drive in Chicago with their curtain
facades, followed by the Commonwealth Promenade Apartment House and the
900 Esplanade Apartments. Among Mies van der Rohe's most significant
achievements are the Seagram Building which he built with Philip Johnson in
New York (1954-1958) and the New National gallery in Berlin (1962-1967). It
is to Mies that the modern corporation owes its face; glass was the essence of
the skyscraper, and the skyscraper has become the essence of the modern city.

Task 1. Study the fallowing words and word combinations.
1. skyscraper — xmapouoc

Campus — yHIBEPCUTETChKE MICTEUKO

appearance - mosiea

housing — »wuTi0Be OYIIBHUIITBO, YKHTJIO

o bk o

structure — O6yxiBms, copyna
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to feature — xapakTepusyBatu

~

right angle — mpsimuii kyT
arrangement — po3rairyBaHHs

© ®

. exposed steel frames — cranpHi Kapkacu BUCTaBIICHI HA30BHI
10.envelope — o6oonka

11.to hover, to soar — mapuTH, 3aiMaTHCS

12.corporate skyscraper — kopmopaTHBHHI XMapo40C

13.pillar - croBm

14.curtain wall — HaBicHa cTiHa

15.essence — CyTHICTh

16. load-bearing wall — Hecyua crina

17.esplanade — MalimaH4MK JUISl IPOTYJISTHOK

Task 2. Give the English equivalents.

KUTJIOBUM  OyAMHOK, CTaJO BIIOMO, JIEpXKABHE OKUTJIO, MPSIMOKYTHE
pPO3TYIIyBaHHS, 3HAYHE JOCSITHEHHS, CTPIYKOBI BiKHA, HaBYaJIbHUU OYIMHOK,
3aMiChbKU OyJAMHOK, OpaTrcs 3a MPOEKTH, CTAIEBUI KapKac, 0araTOKBapTUPHHUIA
KUTIIOBUM OYAMHOK.

Task 3. Study these pieces of information:

1. Mies van der Rohe has shaped the apartment blocks, skyscrapers as well as
campus of colleges and universities.

2. His philosophy was "less is more™.

3. Using steel, concrete and glass Mies created structures with flat roofs, white
walls and strip windows.

4. He moved from Germany to the USA in 1938 where he became director of
the department of architecture of Illinois institute of Technolody, Chicago.

5. Here he designed a completely new campus for the institute.

6. From 1960-s his trademark was the soaring corporate skyscraper with a thin
curtain wall of glass over a steel frame.

Task 4. Complete the following sentences.

1. His designs define what...

2. An early appearance of his style was a 1927 demonstration project for...

3. The basic materials Mies van der Rohe used were...

4. ... repeat his theme of glass walls and exposed steel frames.

5. The terraces, floors and ceilings of weekend house in Piano, Illinois seem to
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"hover"...

Task 5. Agree or disagree with the fallowing statements:

1. In USA he was the director of the architectural department at Harward
University.

2. His designs define what came to be known as the "Modern" or "International”
Style.

3. For Edith Farnsworth's weekend house in Piano he designed an envelope
made completely of steel; the terraces, floors and ceiling seem to "hover" over
the ground on white-painted pillars.

4. His trademark was the soaring corporate skyscraper with a thin curtain wall of
glass over a steel frame, no more bearing walls.

5. Mies’ philosophy was ““ more is better”.

Task 6. Answer these questions.

What has Mies van der Rone shaped?

What was his motto?

Where is he from?

When did he build the campus for 11T, Chicago?

Can you name his famous skyscrapers?

What were the characteristic features of Mies’ buildings?

What are Mies’ most significant skyscrapers? Do you like them?

N o ks w0

Task 7. Ask 5 questions to the text.

Task 8. Look through the text again and give the information about:
a) characteristic features of Mies' style;

b) the buildings of the campus at the 11T in Chicago;

c) Edith Farnsworth’s weekend house;

d) Mies' skyscrapers.

Text 4
Frank Lloyd Wright
Frank Lloyd Wright is widely regarded as one of the most influential
figures in modem Western architecture. His radically innovative designs,
utilizing a building style based on natural forms, termed by Wright as organic
architecture, have stamped him as a major, respected architect.
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Frank Lloyd Wright was born in Richland Center, Wisconsin, June 8,
1867 and died on April 9, 1959. He continued working right up to his death.

After studying civil engineering at the University of Wisconsin, Wright
moved to Chicago in 1887, where he went to work as a draftsman in the office
of Adler and Sullivan. While working under Louis Sullivan, he began to design
and independently build private houses for some of Adler and Sullivan's clients.
These "bootlegged houses”, as Wright called them, soon revealed an
independent talent quite distinct from that of Sullivan. Wright's houses had low,
sweeping rooflines hanging over uninterrupted walls of windows; his plans were
centered on massive brick or stone fireplaces at the heart of the house; his rooms
became increasingly open to one another; and the overall configuration of his
plans became more and more asymmetrical, reaching out toward some real or
imagined expansive horizon.

The architecture of these houses served as the inspirational source for the
Prairie School. In contrast to the openness of those houses and as if in conflict
with their immediate city environment, Wright's urban buildings tend to be
walled in with light entering primarily from above, through skylights.
Interestingly, these features contrasted with those of Sullivan's buildings.
Wright's distaste for urban environments and his embrace of the natural
environment are observed in the contrasting features of some of his finest
buildings of the early 1900s: the Larkin Company Administration Building
(1904; demolished 1950) in Buffalo, New York, and the Unity Church in Oak
Park, Illinois; compared with Buffalo's Martin House and Chicago's Robbie
House. The houses are characterized by large, glazed walls, terraces, and low-
slung roof overhangs.

After 1893, when the issue of his bootlegged houses finally caused a
break with Adler and Sullivan's office, Wright struck out on his own. During the
next 20 years, he became one of the best known architects in the United States.
Wright's fame in European architectural circles was promoted due to the
publication in 1910 and 1911 in Berlin of two editions of Wright's work as well
as an exhibition that traveled throughout Europe.

In keeping with his rural leanings, Wright proclaimed that the structural
principles found in natural forms should guide modem American architecture.
He praised the virtues of an organic architecture that would use reinforced
concrete in the configurations found in sea shells and snails and would build
skyscrapers the way trees were "built"; that is, with a central "trunk" deeply
rooted in the ground and floors cantilevered from that trunk, like branches.
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Spaces within such buildings would be animated by natural light allowed to
penetrate the interiors and to travel across textured surfaces as the angle of
sunlight and moonlight changed.

Wright’s view of architecture was essentially romantic. The most
spectacular buildings of his mature period were based on forms borrowed from
nature, and the intentions were clearly romantic, poetic, and intensely personal.
Examples of these buildings are: Tokyo's Imperial Hotel (1915-22; demolished
1968); Fallingwater (Kaufmann House; 1936), Mill Run, Pa.; the SC Johnson
and Son Wax Company Administration Center (1936-50), Racine, Wis.; Taliesin
West (1938-59); and New York City's Guggenheim Museum (completed 1959).

Frank Lloyd Wright has left a rich heritage of completed buildings of
almost uniform splendour, but, unlike Walter Gropius, Mies van der Rohe, Le
Corbusier and others, he has nurtured few disciples.

Task 1. Study the fallowing words and word-combinations.
. draftsman -kpecisip

. "bootlegged” — koHTpabaHIUCTCHKHIA

. to reveal — BinkpuBaTH

. Sweeping roof — mmpokwuii g1ax

. skylight — cknstHMI max

. to glaze — 3ackutn

. overhang — HaBic

. to strike (struck) out on one's own — cratu caMOCTIHHUM
. to proclaim — nmporosonryBatu

. structural principles — OyaiBenbHI IPUHIATN

. to guide — kepyBatu
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. sea shell — mopchka Myt
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. shail — ciimmax
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. rural leaning — cibChKI MPUXUIBHOCTI

[HEN
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. cantilever — Bigxonutn
. mature —3pinmit
. to borrow — 3ano3nuntu
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. heritage — cmagmmaa

[HEN
O

. to nurture — zanuniatu
. disciple — yuenn
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Task 2. Give the English equivalent.

IHHOBAIIHUN TTPOEKT, IUBIIbHE OYIIBHUIITBO, HE3AJICKHUN TATAHT, JIHIS
1axy, KaMiH, OOHOCHTH CTiHOIO (OrOpOJIXKYBaTH), IPUPOIHE CEPEIOBHIIIC,
BIJIMTOBITHO 110, DKEPEJIO HATXHEHHS, Oe3MocepeIHE MIChKE OTOYCHHS,
OJTHAKOBA BEJIMY, TCKCTYPHA IMOBEPXHS, KyT MiCIYHOTO CBITJIA.

Task 3. Study these pieces of information.

1. F.L.Wright is regarded as one of the most influential figures in modern
western architecture.

2. He utilized a building style based on natural forms termed by Wright as
organic architecture.

3. F.L.Wright studied civil engineering at the University of Wisconsin, then
moved to Chicago in 1887 where he worked as a draftsman in the office of
Adler and Sullivan.

4. Here he began, to design and independently build private houses for some of
Adler and Sullivan's clients.

5. The so called "bootlegged houses” by Wright revealed his independent talent
quite distinct from that of Sullivan.

6. Wright's houses had low, sweeping rooflines. uninterrupted walls of windows,
open asymmetrical plans centred on massive brick or stone fireplaces.

7. Wright's urban buildings tend to be walled in with light entering through
skylights.

8. Wright proclaimed that the structural principles found in natural forms shoud
guide modern American architecture.

9. He wanted to use reinforced concrete in the configurations found in sea shells
and snails and build skyscrapers the way the trees were built.

10. Wright has left a rich heritage of completed buildings but has nurtured few
disciples.

Task 4. Complete the following sentences using the information from the
text.

1. F.L. Wright was born ....

2.The houses built by F.L.Wright in the early 1900's are characterized by ...
3. After a break with L.Sullivan Wright struck out on his own and became ...
4. Wright's fame in European architectural circles was promoted due to ...

5. The most spectacular buildings of his mature period are ...

16



Task 5. Agree or disagree with the fallowing statements:

1. Wright moved to Chicago in 1887, where he went to work as an architect in
the office of Adler and Sullivan.

2. Wright's urban buildings tend to be walled in with light entering primarily
from above, through skylights.

3. Wright proclaimed that the structural principles found in natural forms should
fallow modem American architecture.

4. Unlike Walter Gropius, Mies van der Rohe, Le Corbusier and others, he has
nurtured many disciples.

5. His radically innovative designs, utilizing a building style based on natural
forms, were called by Wright as organic architecture.

Task 6. Answer these questions.

. Is F.L. Wright one of the most influential architects?

. When did he create?

. Where did Wright study?

. How do you understand the term "bootlegged houses" ?

. What were his structural principles?

. What was Wright’s view of architecture?

. Were the buildings of his mature period based on natural forms?
. Can you give the examples of such buildings?

0o N O O B~ W DN -

Task 7. Ask 5 questions to the text.
Task 8. Look through the text again and give information about:

a) Wright's education and places of work
b) characteristic features of his buildings
c) his structural principles

d) his most famous buildings

Text s
Frank Gehry
Born in Canada in 1929, Gehry has become a naturalized U.S. citizen. In 1954,
he graduated from USC and began work full time with Victor Gruen Associates, where
he had been apprenticing part-time while still in school. After a year in the army; he was
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admitted to Harvard Graduate School of Design to study urban planning. When he
returned to Los Angeles, he briefly worked for Pereira and Luckman, then rejoined
Gruen where he stayed until 1960. In 1961 Gehrv and family, moved to Paris. During
that year of living in Europe, he studied works by Le Corbusier, Balthazar Neumann,
and was attracted by the French Roman churches. In 1962, he returned to Los Angeles,
setting up his own firm.

Frank Gehry is, in one sense, the creator of' “dirty realist’ architecture. He has had
the most wide-ranging influence on forming the new sensitivity in the profession over
the last decade. His studio for Ron Davis in Malibu (1970-72) was the first building to
introduce elements from the harsh urban and industrial realities into design (which is
what we mean by ‘dirty realism’): materials such as corrugated and sheet-metal siding in
steel, zinc or copper; chain-link fence, exposed and often oversized girders, roughness
and non-finito. The origin of this sensitivity is the sculpture of the 1970s, in particular
that of Gehry's friend and occasional collaborator Richard Serra.

Gehry's own house in Santa Monica, California (1978 — 79) was a fascinating
breakdown and reassembly of a family home that made willful use of such basic
materials as chicken-wire, corrugated steel, and chain-link fencing. Walls and ramps slid
here and there at unexpected angles.

Ten years later, Gehry built the Vitra Museum in Weil-am-Rhein, Germany. It
was built for the Swiss-German furniture company dedicated to making some of the
best office furniture, including designs by Gehry himself. The museum was a flow and
intersection of curved and diagonal planes, its interiors inventively yet quite practically
arranged. The image of the museum was extremely strong and did much to put Vitra on
the map of modern design and manufacturing.

By the end of the century, Gehry's most powerful work was represented by the
Disney Concert Hall, Los Angeles (1995-) and the Guggenheim Museum, Bilbao
(1993-97), two spectacular, major buildings that drew applause from a society.

Gehry's plan for the Guggenheim Museum, Bilbao was created for an
international design competition in 1991. The Guggenheim Museum, Bilbao is a
collection of interconnected building blocks housing galleries, an auditorium, a
restaurant, a museum store, and administrative offices. These building shapes have as
their central focus an atrium of unprecedented scale. A sculptural metallic roof, form
which is reminiscent of a "Metallic Flower", unifies the project into a single architectural
composition. The museum reanimates the riverfront and serves as a spectacular gateway
to the city.
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This was modern architecture at its most daring, and perhaps part of its
popularity was that it offended the sensibilities of those who preferred their
architecture as plain as a plate of meat and potatoes.

Task 1. Study the fallowing words and word-combinations.
. corrugated - pudaeHuit

. sheet metal - mucroBuii MmeTan

. siding - oOmuBKa (AOIIKaMu)

. COpper - Miapb

. chain - link fence - naniroxkoBa oropoxa
. {0 expose — BucraBnsATH

. girder - Ganka

. to treat - oOpoOsITH

. roughness - rpy0icThb

. Origin — MOXoKCHHS

. breakdown - posmnan

. chicken-wire - npotsHa ciTka
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.cladding - moxpuTTs

. Spectacular - epexTuBHMIA

. daring- cMminuBHiA, 3yXBanit
. to offend - o6paxaru

. sensibility — ayTnuBicTh
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Task 2. Give the English equivalents:

[TimmaiicTpyBaTH, MiCTOOYIyBaHHs, OyTH 3a]Ty4E€HUM, 3aCHOBYBATH, IITUPOKHI
BIUIUB, HE3aKIHYEHICTh, MOXOKEHHS, YyTJIUBICTh, PO3BAJI, 3aXOILTIOI0YUI
(4apiBHMIA), TOBTOPHE CKJIAJJaHHs, TPAKTUYHO BIIAIITOBAHUHN, OyTH
MPEICTABICHUM, BMIILYBATH, CTPYKTYPHUU OJIOK.

Task 3. Study these pieces of information.

1. F. Gehry was born in Canada in 1929 but lived, studied, and worked in the
USA.

2. He was the creator of "dirty realist™ architecture.

3. F. Gehry was the first to introduce elements from the harsh urban and
industrial realities into design.

4. He used corrugated and sheet-metal siding in steel, zink or copper, chain-link
fence, exposed and often oversized girders, roughness and non-finito.
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5. Inhis own house in Santa Monica,California (1978-1979 ) Gehry made use of
chicken wire, corrugated steel and chain-fencing.

6. Walls and ramps slid here and there at unexpected angles.

7. Ten years later Gehry built Vitra Museum in Germany for a furniture
company.

8. It was a flow and intersection of curved and diagonal planes, its interiors
inventively yet quite practically arranged.

9. Gehry's most powerful work was represented by the Disney Concert Hall, Los
Angeles (1995) and the Guggenheim Art Museum , Bilbao, Spain (1993-1997).
10. With its towering roof, which is reminiscent of a "metallic Flower", the
Guggenheim Museum reanimates the riverfront and serves as a spectacular
gateway to the city.

Task 4. Complete the following sentences using information from the text.
1. In 1961 Gehry and his family...

2. Here he studied the works by...

3. F.Gehry has formed a new sensitivity in the profession and the origin of it is...
4. F.Gehry considers his Walt Disney Concert Hall to be...

5. Part of Gehry's popularity was perhaps that it offended the sensibilities of
those who...

Task 5. Agree or disagree with the fallowing statements:

1. Lliving in Europe, he studied works by Le Corbusier, Balthazar Neumann, and was
attracted by the French Roman churches.

2. The «Vitra Museum» Weil-am-Rhein, Germany was built for the Danish-German
furniture company.

3. He has had the most wide-ranging influence on forming-the new sensitivity in the
profession over the last decade.

4. The image of the museum was extremely strange and did not do much to put Vitra on
the map of modern design and manufacturing.

5. Perhaps a part of Gehry’s architecture popularity was that it offended the
sensibilities of those who preferred their architecture as plain as a plate of meat
and potatoes.

Task 6. Answer these questions.
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1. What can you say about the origin of Frank Gehry?

2. What are his favourite elements in architecture ?

3. Where is Vitra Museum built ?

4. What was Guggenheim Museum created for?

5. What does Guggenheim museum house?

6. Why some people don’t like Gehry’s buildings?

7. And what is your opinion of Frank Gehry’s architecture?

Task 7. Ask 5 questions to the text.

Task 8. Look through the text again and give the information about:
a) Gehry's studies

b) his architectural credo

¢) Vitra Museum

d) Guggenheim Museum in Bilbao
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