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®OPMA SIK IICUXOJIOTTYHUA YUHHHUK, 11O BILIMBAE HA
CHPUMHATTA APXITEKTYPHOI'O OB’€EKTA

AHOTaIA: COPUUHATTS apXITEKTypHOTIO O0’€KTy - OaraToIluiaHoBa MpoodJema,
110 BKJIIOYAE COLIaIbHO-ICTOPUYHI, €CTETUYHI, ICUXO(I3UYHI Ta 1HII acnekTH. Bci
BOHM OCHOBaHI Ha OO’€KTUBHMX Ta CYO €KTUBHUX SIKOCTAX AapXITEKTypH, IO
BI3yaJIbHO CIIPUHMAIOTHCS,IK MaTepialibHa peajbHICTh. JOCHIIKEHH OJHOTO 3 IUX
aCIEKTIB, - ICUXO(I3UYHOTO,- € OCHOBHUM HAIPSIMOM III€] CTATTI.

KitouoBi cioBa: apXITEKTYpHUM MPOCTIp, TCUXOJOTIA MpocTopy, (opma,
MICUXOJIOTTYHUN BILIUB.

«Mu ¢popmyemo Hamn OyaiBiai, a mNOTIM OyaiBil  (QOPMYIOTH HAc», -
po3mipkoByBaB Bincton UYepuuniab. Tema B3aemonii JOAMHU 3 OTOYYHOUUM
CEepelIOBUIIIEM  3aBXKIW  BHUKJIWKalda IIKaBICTh  JOCHiAHUKIB.  CrpuiiMarouu
apXITEKTYpHUH TBIp MO-pI3HOMY B 3aJIEKHOCTI BiJ TOYKH OIJIsiLy, BiI GopMu 4u
KOJIbOPY, AYLIEBHOTO CTaHy Ha JAHWM MOMEHT 4acy, JIIOJIMHA 110pa3y BiAUyBa€ pi3HI
€MOIIIIiHI TepeKUBaHHs, 1€ BIATYKYETbCS Ha 1 JAyMKax, HacTpoi,ioBefiHul. [ He
BaKJIMBO ITOMIYa€ 1€l BIUIMB JIIOAWHA YH HI, BIH € 1 Ma€ MiCIl€ I JTOCHIDKEHHS Ta
BUBYCHHS.

[Ipo6yiema BIUIMBY apXiTEKTYPHOTO TBOPY Ha JIFOAUHY 3 MO3UIII] ICUXOJIOTTYHUX
1 Tcuxodi310JIOTIYHUX MIAXOAIB 3HAXOJIUTHb BIIOOpPaXEHHS Yy JOCHIKCHHSIX HE
OJIHOTO CIEeUIaicTIB 3 pi3Hux ranysei: B.A. @imina, Jlyimki @’romapa,
B. JI. Aaronosa, JI. C. Burorcekoro, K. Jlinua, M. JIummonana, A. I{luranosa Ta iH.,
P. JI. I'peropi, 1. Poka, /. I'ibcona, M. YepHoyiieka,

TepMiH «COPUMHATTS» y BY3bKO ICHUXOJOTIYHOMY CEHCI — 1€ caM aKT
CHOPUMHSATTS HAIIMMU OpraHamMH BiAYYTTIB 00’€KTIiB AiiicHOcTI. [lepueniiist B OibI
MIMPOKOMY CEHCI(XYJ0KHE CHPUUHSTTS) BKIIOUA€E B c€0€ MOSICHEHHS BJIACTUBOCTEM
npeaMeTy, BUHUKHEHHS acCOIlIaTUBHUX 3B’S3KIB 1 CIIBBIIHOIIEHb y O00’€KTI, IO
cpuiiMaeThes [2].
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CaMe TOHATTA «(POPMU» MOXKE PO3TISIATUCH Y PI3HUX AaCIEKTax:8 acnexkmi
nekcuxonoeii. ®opma (;ar. Forma - ¢opma, 30BHINIHIA BUTIIS) - B3aEMHE
po3TamryBaHHs MeX (KOHTYpIB) TMpeIMeTa, 6U3HAUEHHA NOoOYMOsux pedeli ma
npoyecig.(EMHICTh Ui BHITIKaHHS  XJ1i0a, CiIy:)KOOBHI  BapiaHT  OJsTY)y
Qinocoghcoxomy acnexmi. BU3HaUYyBaHE CIIBBIIHOCHO IO MOHSATH BMICTY 1 matepii,
JOCIIKyBaJIOCh TakuMu (imocodamu, sik [Imaton,Apicrorens, bekon, Kant Ta iH.,
apximexmypHa ¢opma. 3a BuzHaueHHAM npod. Mapaepa A.Il. apxitektypHa dhopma
- «YacTMHA WTYYHO CTBOPEHOIO0 YH IEPETBOPEHOr0 MPEIMETHO-IIPOCTOPOBOIO
CepeNOBHINA J>KUTTENISIIBHOCTI JIIOAWHU, fKa OpPraHi3oBye€ OUIBII YM MEHII
ABTOMATUYHHUI (PYHKIIOHAIBHUI MpOIIEC. .. 1 Mae npeaMeTHI (PyHKUIs), TPOCTOPOBI
(TpUBHMIpHICTB) 1 ypedeBleHi (MaTepian, Maca) Xapaktepuctukm» [4].] skmo
MILIHICTh 1 Kpaca BIATBOPIOIOTHECA B MAaTeplaJbHOMY KOMIIOHEHTI, TO KOPHUCTb
(byHKIIIs) € 3 0AHOTO OOKY METOI0 CTBOPIOBAHOTO apXiTEKTYPHOTO 00’ €KTa, 3 THIIIOTO
(bopMyeThCs 1BOMA THITUMU.

Bci  Tpu 3raganHi  BuIIE  XapaKTEPUCTUKU  TOBHICTIO  BIJNOBIAAIOTH
BiTpyBiaHCbKIl TpHaal - KOPUCTh ((PYHKIIA), JOBrOBIYHICTH(MILIHICTB) Ta Kpaca.

CdopMoBaHa TakuM YMHOM apXITEKTypHa (popMa COpUNMAETHCS JIOABMU SIK
apXiTEeKTypHUM 00pa3 1 OIIHIOETHCSA 3aBSKH TCUXOJIOTIYHUM TpoliecaM BITUYTTS 1
COPUMHATTS, (PI310JOTIYHOK0 OCHOBOKO SKHUX € B3a€EMOJIIS PI3HUX aHaII3aTOPHHUX
cucreM. Jlocmimxenuamu Y.II. IlaBnoBa Oyn0 BCTaHOBJIEHO, 10 B OCHOBI
COPUMHATTS JIe)KaTb YMOBHI peQueKcH, TUMYacoBl HEPBOBI 3B’A3KH, WIO
YTBOPIOIOTBCS B KOP1 BEIMKUX MIBKYJb TOJOBHOr0 Mo3Ky. Ilpu womy wmeil mporec
HOCHUTh XapaKTePUCTUKHU aHaJI3y i CUHTE3Y.[5]

CrpuitHATTS HaBKOJMIITHBOTO CBITYy - IMOYAaTKOBUW MOMEHT BCIX TCHXIYHUX
npoueciB.lIpoBiIHUM BHUJIOM CHPUUHATTS ApXITEKTYPHOTO CEpeIOBHUIIA € 30pOBE
cupuiHATT. BoHO Mae, gk 00’€KTUBHMI, Tak 1 cy0’eKkTUBHMI Xapakrtep. llepmmii
BH3HAYAETHCS 00’ €KTOM, JI0 SIKOTO BOHA BITHOCUTKCS, Ta BUpakKae HOro 0COOIMBOCTI,
JIPYTUi  BIJAMOBIHO, 3YMOBIIIOETHCA CYO’€KTOM U BHpakae MHOro IyMKH, 1€,
BIIUYTTSA, Mpii, iAeanu, acoilfiaiii, piBeHb MNOBEAIHKH, Tpaaulli Ttomo. ToOTo,
Cy0’€KTUBHICTh TIOB’si3aHa 3 (h1310JIOTIYHUMHU OCOOJMBOCTSIMU (poOOTAa 30pOBOTO
amapaty) 1HAMBIJA Ta 3 KyJIbTYpOJOTTYHUM KOHTEeKcToM. dDopMma ciyrye He TUIbKH
JLKEpesIoM 30BHILIHBOT 1H(opMallli, a i pakTopoM, 0 YHOPSAJIKOBYE 1 aKTUBI3YE BiKE
HAKOMMMYCHUU NTOCBi. [6] ApXiTekTypHUil 00pa3, BUpakeHU#l y MeBHil (Gopmi HE €
J3epKaIbHUM BIJOOpaKEHHSIM JIACHOCTI, 3 OJHOTO OOKYy, BIH CHPHUHMAETHCS
acoIllaTUBHO 3aBJSIKU BPOJKEHUM TMCUXO(I3UYHUM OCOOJUBOCTSIM JIFOJUHU, 3
THIIIOTO — 3 ypaXyBaHHSAM TPAJIUIIiH, KyJIbTYPHUX HOPM, OCBITH, HAOYTOTO JOCBiAY Ta
iH. JlocaimkenHs oOpa3HO-acoOILIaTUBHUX XapaKTEPUCTUK MPOCTUX (Iryp CBIIYUTH
npo iX yCTaBJIeHE, y3BMYAa€HE CHPUUHATTS JroguHOI0. B poboti bymapinoi H. O.
OyJi0 BU3HAYEHO,II0 cdepa crupuiiMaeTbes K «BcecBiT, €1HICTh, COHIIE, XXUTTA. Ky0
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— CIIOKii, BIYHICTb, CHJIa, ypiBHOBakeHicTh. Konyc (mipamina) — KOHIIGHTpaIlis
SHeprii, MparHeHHs 0 a0COJIOTY, IOMITe3HICTB[ 7].

BuxopucTtoByroun acoriaTUBHO-00pa3Hi XapaKTEpUCTUKH OCHOBHUX (iryp,
OyJ10 MpoaHaTi30BaHO JEAKi apXiTeKTypH1 00’ ektr. Taom. 1.

Tabm.1
Icuxonoeiune cnpuinamms apximeKmypHux 00’ '€Kmia 3 pisHuUM QopmoymeopeHHAM
Ne Apx. 00’€eKT bazoBi ¢popmu CrpuiinsaTTs apx. popmu
O. Himeepa 3'enHanHs; 110008, TapMOHis Mupy;
TheCathedralofBrasilia /\ CXOJKCHHS; Topa; 3BepHEeHHs 110 bora,
1 YCTPEMITIHHSI 1 IOCHJICHHS TIParHEeHb,
W KOHIIEHTPAIlisl €HePTii; TBOPUICTb.
Totioo Ito Taichung Metropolitan CratnyHa i He HanpsSMJICHA. KIMHATa
Opera House KBaJIpaTHOI 200 KyOi4HOT mpomnopIii

HaBIIOE CITOKIH; TPU3EMIICHICTb;

MOHOTOHHICTb.
2 . o eae )
[TnaBHi JiHIT CIPHAMAIOTHCS K
KoM(popTHE, 1110 BaOUTH 1 KpacHUBe, 1110
BHKJIMKAE TTO3UTHUBHY aKTUBHICTh Y
crpuiiMaHH1 00'€KTa.
®. JI. Paiita 3axUCT; BIAMOYHHOK; BITIYTTS CHIIH,
Solomon R. : 5 .
. 3aMKHYTICTh, 00'€IHAHHS aiCTh
GuggenheimMuseum YTICT®; A » PaICTD,
NS e IIacTs, TapMOHIS, ITUKIIIYHICTb,
3 i HECKIHUEHHICTB.
, T
i i

i ———

=

Takox apXiTeKTypHUH OO’€KT CHOPUWMAETHCS JIOAUHOI 3 ypaxyBaHHAM
IIBUIKOCTI 11 mepecyBaHHsA( TilIa X0J1a, TPAHCIOPT) 1 B 3aJIEKHOCTI BiJ] KyTa 30pY
ciornsaanss. Kyt 3opy 27 °C nae MOx/IHBICTS cripuitMaTi (opMy 06’€KTa BIIOMY i
TAKOXK OI[HIOBATH OCHOBHi merami. Ilpu crpmitpsti mix xyrom 18°C  witko
BUSBIIAETHCS CHIyeT OyxiBii, a mpu kyTi 45°C m0o6pe crpuiimarorsest aerami [8]. Lli
dakTopu MOTPIOHO BpaxOBYyBaTH IMPU MPOCKTyBaHHI OyiiBenb B3JOBX Tpac,
MIIIOX1THUX BYJIHII, TJION Ta 1H.

Takum 4YuHOM, 3HaKoBa, ¢(opMyYa MoOBa AapXiTeKTypH [I03BOJISIE TOJOBHOMY
pexncepy(apxXiTeKTopy) CTBOPIOBATH 00’€KTH 3 MPOAHATI30BAHMMHU €MOUIiHO-eCTeTHYHUMH

peakuisiMu i BiINMOBiIHOIO MOBEIIHKOK JHOIMHH.
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AHHOTanus
uno H. M. k. apX., moueHT Kadenpsl TEOpUH apXUTEKTypbl KueBCKOro HauuoHalIbHOIO
YHUBEPCUTETA CTPOUTEILCTBA U APXUTEKTYPHI.
Menbauk A.P.  cr. rpynner - ABC-63  kadenpsl  Teopum  apxuTekTypel  Kuesckoro
HAIMOHAJILHOTO YHUBEPCUTETA CTPOUTEIHCTBA U APXUTEKTYPHI.
®opma KaK ICUX0JOrH4ecKnii GaKkTop BOCHPUSITUSI APXUTEKTYPHOI0 00beKTa.
Bocnpusitue apxutekTypHOro o0beKkTa - MHOTOIIaHOBasi MpobJieMa, BKIOYasi COLUaIbHO-
HCTOPUYECKHE, ICTETUYECKUE, NMCUXO(PU3UYECKHEe U JApyrue acnekTel. Bce OHM OCHOBaHBI Ha
OOBEKTUBHBIX U CYOBEKTHBHBIX KayecTBaX apXHUTEKTYpbl, BU3YyaJbHO BOCHPUHHMMAIOTCS Kak
MaTepuagbHas peailbHOCTh. lccieqoBaHne OMHOTO M3 ATUX AaCHEKTOB, - MCUXO(U3HYECKOTro, -
SIBJIIETCS. OCHOBHBIM HAaIIPaBJICHUEM ATOU CTaThbH.

KitoueBble ciioBa. ApXUTEKTYpHOE MPOCTPAHCTBO, ICUXOJOTHsS MPOCTPAHCTBA, (opma,

IICUXOJIOTUYECKOE BO3ICUCTBHUE.
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Form as psychological factor influencing the perception of architectural objects.

The perception of an architectural objectis a multifaceted problem that includes socio-
historical, aesthetic, psychophysical and other aspects. All of them are based on the objective and
subjective qualities of architecture that are visually perceived as material reality. The study of one
of these aspects - psychophysical — is the main focus of this article.
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