PerioHansHui BUMIp apxiTekTypu aBaHrapay: YkpaiHa i €Eepona

CEKLIIS1 1. PETIOHAABHI OCOBAUBOCTI
APXITEKTYPU MOAEPHISMY

SECTION 1. REGIONAL DIMENSION
OF THE ARCHITECTURE OF MODERNISM

HEBIAOMI CTOPIHKW
YEPHIBELLLKOTO MOAEPHI3MY.
ICTOPUYHA TTAM SITb

| AOAI MATLIIB

CeitnaHa binenkoBa, Kuis, HYBA

MpoTAroM AeKinbKOX AeCATUNITb Mi>KBOEHHO-
ro nepiogy XX cT. (1920-1940-x pp.) npuKop-
[AOHHI YepHiBUi HeoaHOPa30BO 3MiHIOBaANK
NONITUYHUA YCTPIN, CTAYXM MICTOM, NPUHa-
NEeXHUM [0 Pi3HUX AepXaBHUX YTBOPEHb:
AeKinbKa pa3ie BXOAUAN A0 CKNaay KOponiBCb-
Koi PymyHii (6ynu OoaHWM 3 HaBaXXNMBIiLLNX
KyNbTYPHWUX LIeHTpiB KOPONiBCTBa) Ta A0 CKNa-
Ay PaAsHCbKOI KpaiHy (AK CBOEPIAHNIA KyNb-
TYPHO-MUCTELIbKUIA  «OCTPIB» €BPOMENCbKOI
MeHTanbHocTi). Lle 3BuuyainHo Bigobpaxkanoca
y micTobyaiBHiA nonituui ToroyacHux YepHis-
WiB: Big NepLIOYeproBux 3axofis Woao 3ami-
HW 30BHIWHBbOrO pPeKnamHoro o3gobneHHA
micTobyaiBHOro cepefoBuLLa, WNOTO XY[OX-
HbO-eCTeTUUYHOTrO 3abapBneHHA Ta 0bpa3HOCTI
nanawagTy, — A0 CTBOPEHHA-abCoNOTHO HO-
BMX, NepeoBNX Ha TON Yac TeHeHL iV B nepe-
OCMUC/IEHHI MOXNMBOCTEN KyNnbTYpHOro ro-
TeHuiany Uboro yHikanbHoro micta. lpu ybomy
XYAOXHi 3aKOHOMiPHOCTI, NpUTaMaHHi nepLlo-
KNacHii eknekTUYHI Ta ceuecinHin 3abynosi

14

UNKNOWN PAGES OF MODERNISM
IN CHERNIVTSI.

HISTORICAL MEMORY

AND DESTRUCTION OF ARTISTS

Svitlana Bilenkova, Kyiv, NUCEA

For several decades of the interwar period
of the twentieth century (1920-1940%)
the border towns of Chernivtsi repeatedly
changed the political system, becoming a
city belonging to different state formations:
several times were part of the Royal Romania
(one of the most important cultural centers of
the Kingdom) and the composition of Soviet
Ukraine (as a kind of cultural — treatment
«island» of European mentality). This was
usually reflected in the urban planning
policies of Chernivtsi at that time: from the
immediate measures to replace the external
advertising of the urban environment, its
artistic and aesthetic color and imagery of
the landscape — to create absolutely new,
advanced trends at that time in redefining
the potential of the cultural potential of this
unique city. At the same time, the artistic
laws inherent in the first-class eclectic and
secessional construction of Chernivtsi at
the beginning of the twentieth century, and



Regional dimension of the avant-gard architecture: Ukraine and Europe

YepHiBsuiB noyatky XX CTONITTA, a BiATaK i MiXk-
BOEHHOro rnepiogy, CBiAOMO irHOpyBanucs.
Ane uinicHictb aHcambneBoi 3abynoBu MicTa
npuv uboMy He nopyluysanaca. MictobyaisHuin
NpOoCTip MicTa wWopa3y ¢opmyBaBCA 3a HOBU-
MU NpUHUMNaMK, nNpuTamaHHuMmn odilirHin
NoniTULi HOBOYTBOPEHUX fepKaB.

Llen cknagHum i HeogHO3HauyHWIA nepiog
B iCTOpil BYKOBMHCBKOI CTONULi MOXHa OXxa-
pakTepusyBaTl JBOMA HaA3BWYAWHO LiKaBU-
MK MicTobyaiBHUMK 06’ekTamu. Lle KonuwwHii
Manay kopona Miras (KynbTypHuit LeHTp Py-
MYHCbKOTO HapoAHOro pAomy, 36ynoBaHoro
npotArom 1937-1939 pp. 3a npoekTom Byxa-
pecTcbKoro apxitektopa Xopia KpsaHre Ha Te-
aTpanbHin NOLLi) Ta KOMNNEKCHa BUCOTHa by-
AIBNA HaYKOBOI YHiBepCUTETCbKOI 6ibnioTeku
(aBTOpY OpWriHanbHOrO NPOEKTY Ta MPOEKTY
PEKOHCTPYKLUIT pafAHCbKNX 4aciB HeBiaoMi),
3aBepuieHHA byaiBHMLTBA AKOI BiAbynocs Bxe
Y PadAHCbKi Yacu, Ha noy. 1950-x pp. IcTopia
OypiBHMUTBaA X 06'eKTiB ACKPaBO iNoCTpye
CTPIMKMI PO3BUTOK i ofHOYacHy 06ipBaHicTb
PO3KBITYy EBPOMENCHKOro MoAepHi3my y Yep-
HiBUAX. BiacyTHICTb HayKoOBOI cncTemaTusali
aPXITEKTYPHUX Ta MiCTOOYAIBHUX AOCTIAXKEHD,
ynepeXeHicTb CTaBNeHHA 40 CNafLnHN Libo-
ro nepiogy y YepHisuax npueenu o Toro, Lo
HepxaBHoro Peectpy 06'eKTiB KynbTypHOI
CNaAWWNHA HaLioHanbHOro 3HayeHHA YKpai-
HW [1OCi He YBINLWOB XOAHUIN XpeCcToMaTinHnn
06’€KT YepHiBeLbKOro MogepHi3My.
MogpepHi3m B YKpaiHi — Haa3BuualHoO Ljika-
BUW i yHIKaNbHWIA Y CBOIN pi3HOMaHITHOCTI. Cu-
cTemaTtu3auia noro cnagwmHn noTpebye rnu-
60KOro HayKoBOro aHanisy, nepeocMmcneHHs
GaraTbox icTopuuHuMX aKTiB, Heynepemxe-
HOCTi Ta 06'€EKTVMBHOCTI.

thus the interwar period, were deliberately
«ignored». But the integrity of the ensemble
building of the city was not violated. Town-
planning space of the city was formed on the
basis of new principles inherent in the official
policy of the newly formed states.

This complex and controversial period in
the history of the Bukovyna capital can be
called two extremely interesting city-building
objects: the former Palace of King Migaia
(Cultural Center of the Romanian Folk House,
built during 1937-1939 under the project of
the Bucharest architect Horia Kryang on the
Theater Square and the complex high-rise
building the scientific university library (the
authorsoftheoriginal projectandthe projectof
reconstruction of the Soviet era are unknown),
the completion of which was already in the
Soviet times and History of Build The absence
of a systematic systematization of architectural
and urban studies, a counterweight to the
heritage of this period in Chernivtsi, has led
to the fact that the State Register of Cultural
Heritage of National Importance of Ukraine is
still absent did not enter any textbook object
of Chernivtsi modernity.

Modernism in Ukraine is extremely interesting
and unique in its diversity. The systematization
of its inheritance requires a profound scientific
analysis in redefining historical facts and the
impartiality of objective analysis.
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