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Abstract. The results of scant attention to questions of artistic cultural decay and esthetic
expressiveness are critical condition and often lack of artistic emotional and figurative perception of
urban architectural environment and most of public and housing objects in Ukraine. One of the ways of
dealing with this problem is implementation of specified means and techniques of artistic design.

Many scientists research color and form impact on the urban architectural environment,
however the attention is paid to the solution of general theoretical questions often ignoring artistic
factor. That's why it is important to systematize information about means of formation of emotional
and figurative perception of urban architectural environment accounting artistic factor and
determine artistic techniques for form and color implementation to urban architectural environment.

The aim and tasks of work are to systematize information about means for emotional and
figurative perception of urban architectural environment using artistic factor, determine techniques
for implementing main tools of artistic design to architectural and urban environment.

Therefore, analysis and systematization of scientific research results, literary and informational
sources revealed that such tools as form and color have the most significant influence on the formation
of emotional and figurative perception of urban architectural environment within artistic design. As the
result of the comparative analysis of existing knowledge six artistic techniques of implementing form
and color to architectural and urban environment are presented. Among them are technique of polar
contrast utilization, technique of highlighting, technique of rhythm, technique of dynamism or
transparency, technique of expressiveness and technique of form and color subjectivity.

Above mentioned techniques for implementing form and color to architectural and urban
environment are basic for the development of the author's own language of self-realization by
architect-artist. Using these techniques both together and separately, their successful combination can
create an architectural and urban environment with a unique atmosphere, which is in development and
changes constantly, dictates its own rules of perception, elicit an individual emotional response from
every visitor.

Keywords: artistic design, emotional and figurative perception, artistic image, architectural
and urban environment, theory of architecture.

Introduction. The results of scant attention to questions of artistic cultural decay and esthetic
expressiveness, which have been going on since the period of the World Industrial Revolution are
critical condition and often lack of artistic emotional and figurative perception of urban
architectural environment and most public and residential buildings in Ukraine. One of the ways of
dealing with this problem is implementation of specified means and techniques of artistic design. In
particular, with the right chosen artistic techniques of implementing form and color the classic
stereotypes and images of architectural and urban environment and objects are destroyed. That, in
its turn provokes users to reconsider the existing environment and encourages the development of
new emotional and figurative characteristics of surroundings. In this manner ordinary way of life is
changing, and positive influence and qualitative rethinking of the architectural and urban
environment and people’s everyday life are happening [1, 5, 7, 8].

The analysis of recent researches and publications. One of the pioneers in the theory of artistic
expressiveness in terms of artistic design abroad was Johannes Itten during his work at the Bauhaus.
The priority means for achievement of artistic expressiveness for him were means that could help the
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author to show his creative individuality and independence. Itten’s artistic language relies on objective
laws as in color formation as in form formation[5]. Modern extremely interesting research is conducted
at educational center The Why Factory led by MVRDV co-founder, professor Winy Maas from the
architectural faculty of Delft University of Technology. The analytical work of The Why Factory is
based on knowledge in the field of architecture, urbanism, sustainable development, sociology,
development of the newest materials. Radical ideas about the future of the urban and architectural
environment are considered. The founder of the domestic school of artistic design is Eugene
Rozemblum, who together with the architects Bokov A.V., Glazychev V.L. and artists Konik M.O.,
Lindin S.Y. created the Senezh Studio to study the experience of the Bauhaus, the Higher Art and
Technical Workshops and the Higher Art and Technical Institute. The result of the studio was the
development of its own language of artistic design by focusing on art and awareness of artistic design as
an independent and autonomous creative school of design [4, 7]. The issues of esthetic qualities of the
architectural environment are explored by Arnheim R., Bozhko G.B., Bulakh 1.V., Zabelshansky G.B.,
Ikonnikov A.V., Ladovsky N.O., Marder A.P., Nekrasov |.S., Norberg-Schultz Kr., Rappaport O.G.,
Somov G.Yu., Stepanov O.V., Timokhin V.O., Shevelyov 1.Sh., Shchurova V.A., Ushakov G.N. and
others [1, 12, 13].

Problem statement. Many scientists study the influence of color and form on the architectural
and urban environment, but attention is paid to solving general theoretical issues, often ignoring the
artistic factor. Therefore, it is necessary to agree on the means of forming an emotional and figurative
perception of the architectural and urban environment, taking into account the artistic factor and to
determine the artistic methods of introducing form and color in the architectural and urban environment.

Aim and tasks of work are to systematize information about means for emotional and
figurative perception of urban architectural environment using artistic factor, determine techniques
for implementing main tools of artistic design to architectural and urban environment.

Materials and methods of research. The main things for artistic design are the emotional
content and figurative perception of environmental objects and systems that form their own
architectural and urban environment. The emotional impact on the user creates a unique artistic image
of the environment and elevates it to the same level as works of art. As a result of the analysis of
information sources, six techniques of creating an artistic image are systematized and formulated by
introducing form and color within the artistic design of objects of urban and architectural environment.
In particular, "The Art of Form™ and "The Art of Color" reveal and emphasize such techniques of
achieving emotional impact on the user and creating a figurative perception of the environment as
contrasting relationships, emphasis, rhythm, expressiveness and subjectivity. Successful operation of
these techniques is able to create an architectural and urban environment with a unique atmosphere, to
convey the individuality and originality of the author's idea [5, 7, 9].

The first method of achieving emotional impact and creating a figurative perception of the
environment is polar contrast utilization of shape and color. The practical achievements of modern
objects of artistic design demonstrate almost complete abandonment of the utilization of nuanced
relations, successfully illustrating this theoretical statement. The three brightest polar contrast ratios are
"big-small", "cold-warm" and "black and white". After all, these contrasts successfully demonstrate the
greatest difference between objects. It should be noted that in its pure form, these relationships are quite
rare. Often the technique of the contrast correlation is joined by the technique of displacement or, as it is
also called, shift. It is implied that opposites always coexist side by side. In particular, white is
introduced into black, as dark shades work well on a light background. In this way, it is possible to
express the play of light and shadow during artistic design, to strengthen the plasticity of the shape of
the objects of the environment. In the work "The Art of Form" we are talking about seven types of color
contrasts. Each contrast is characterized by a certain artistic expression and its own impact on the
viewer. Analysis of practical achievements has shown that some of them are used in artistic design
often, others are used rarely or almost not used. The first type is color contrast comparisons or color
contrast. This is a voluntary comparison of two of the three or the simultaneous use of three pure colors
at once: blue, yellow and red. They are called primary and are the basis for the color wheel developed
by Itten. This type of contrast is most often used in the creative work of artists in artistic design, as it is
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the most expressive. The combination of colors allows you to convey different emotions due to a certain
emotional impact of each color: joy, sadness, greatness, humiliation, etc. [2, 6]. Extremely common in
artistic design is also the contrast of the area of the color spot, which is achieved by contrasting the
colored surfaces of different sizes. This contrast allows you to create a new meaning and to form a
certain emotional perception of the environment by violating Itten's recommendations to select an area
proportional to the brightness of colors. After all, due to the violation of optical balance, despite the
obvious dominance of one color, the second color is perceived brighter than the first, even when the
colors have the same brightness. Itten notes that a color that occupies a smaller area tries to resist the
dominance of a larger color [4, 6]. Often in works of art the contrast of cold and warm colors, such as
red-orange and blue-green is used. Itten notes that cold and warm colors enhance each other's influence
and create a sense of interaction and a kind of conflict of opposites [4, 6]. Quite often, architects and
artists use the contrast of additional colors, which are opposite in the color wheel of Itten. Often a pair of
complementary colors combines several types of contrast. For example, the contrast of additional colors
is joined by the contrast of light and dark, or the contrast of cold and warm [3, 6]. The next extremely
important and common in use is simultaneous contrast. It is an optical component of all works of artistic
design and arises due to the fact that the eye tries to find the color balance, deliberately disturbed during
the work of the author. The longer you look at an artwork, the better you see not only the colors actually
depicted, but the colors that are actually missing (additional to portrayed) [3, 6]. Rarely in artistic design
the contrast of color saturation is used, in which there is a contrast of saturated and dim colors. It is
characterized by the usage of colors of different brightness and hue by introducing white (lightening) or
black (darkening) in pure colors. In Itten's color wheel, pure colors are the colors of the twelve
segments. Dark and light shades of the same color evoke different emotions and different emotional
effects. For example, Itten characterizes dark purple shades as those in which there is a threat. But from
the light shades of purple, he, in reverse, notes a pleasant and calm and cheerful impression [2, 3, 6].

For organization the emotional and figurative perception of the architectural and urban
environment from the standpoint of form in artistic design the contrast of two of the three basic
forms according to Itten is typical: square, triangle and circle [6]. By "square” we mean all figures
constructed on the basis of the intersection of parallel horizontal and vertical lines. These are a
square, cross, cube, parallelepiped, and so on. The "triangle™ includes all figures built at the
intersection of diagonals. For example, such forms include a triangle, a rhombus, a trapezoid, a
pyramid, and so on. The "circle™ includes figures built with a compass. These are curved shapes of a
curvilinear nature. Such as circle, oval, ellipse, parabola, layer, cone. Therefore, due to the usage of
the contrast comparisons of two of the three main forms, variations and combinations of opposites
are created, which evoke a certain emotional response and enhance the perception of environmental
objects and architectural and urban environment [6, 9, 12].

The next typical method of forming and strengthening the emotional and figurative perception of
the architectural and urban environment in artistic design is technique of highlighting and conscious
refusal to introduce the dominant. This technique is able to form the emotional and figurative
expressiveness of the environment and further influence the person not only in artistic design.
Accentuation is also widely used in architecture, music, choreography, poetry, cinema, theater,
performances, happenings, etc. In environmental projects at all levels: urban planning, architecture and
design, the dominant distracts from less active but no less important for the perception of intermediate
points of the environment. As a result, a person during the perception of the environment loses
important moments and processes for understanding. It causes negative emotions, feelings of
helplessness, irritability and excitement. Unlike the dominant, accents promote holistic perception and
have a positive effect on the user's understanding of the environment and all the processes that take
place in it. There are rules of an arrangement of accents for each form at construction. The location of
accents on the axes and diagonals is common. This is actively used by authors of art projects to
enhance the expressiveness and emotional and figurative perception of the environment. In this way,
artistic objects are introduced into the urban environment, which deliberately fall out of the existing
monotonous architectural and urban context. Highlighting is also used in artistic design during the
creation of architectural objects and the subject content of the architectural environment. As a result,
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works of art develop their own rules of perception, provoke a unique emotional response from each
visitor and change the existing reality in accordance with the author's intention [6, 10, 14].

No less important method of forming emotional and figurative perception and, accordingly, the
unique atmosphere of the environment is technique of rhythm and deliberate rejection of any metric
constructions. As Itten points out, rhythm is always inherent in continuous arbitrary motion. For
example, the rhythm of dance, the rhythm of tides, the rhythm of music, and so on. Therefore, in class,
he taught students to find rhythm in repetitions and consonances of points, lines, geometric shapes,
spots, volumes, proportions, textures, colors. It happened in an extremely unusual and interesting way.
The lesson has dictation with one repeated phrase. Gradually the reading speed increased by two, then
three or more times. As the speed increased, the letters changed their classical proportions and took on
a strange shape. Therefore, it was possible to observe a visual manifestation of rhythm. The same thing
happens during experiments with geometric and natural shapes, because these shapes are related and
used building a font. Therefore, Itten proves the rule that different in nature forms are able to unite into
a single whole with a common rhythm under the condition of creating an object in a single continuous
motion [6, 12].

Constant movement and changes, the dynamics of the elements of the architectural and urban
environment as a separate phenomenon were realized and turned into a unique method of design by
architects and artists of the Senezh Studio. Thus, the method, which in the theoretical achievements of
artistic design is called the open form method, allowed a person to change the characteristics of created
art objects individually, influencing the existing architectural and urban environment and adapt the
environment to themselves. This method should be considered as another important method of forming
an emotional and figurative perception of the environment not only from the standpoint of changing
the form. The technique of dynamism or transparency works also well for such means of artistic design
as color. In this case, the architect-artist who is the author of the project is required to include in the
project a further possibility to change the color and shape of the objects of the environment. After all,
the ability to change the shape and color undoubtedly affects the emotional and figurative perception of
the environment due to the ability to change the broadcast of emotions [5, 8].

Expressiveness is the basis in artworks and no less important method of emotional and
figurative formation of objects and architectural environment. Expression is demonstrated in music
through the use of human language intonation to convey mood. Music is able not only to convey
feelings, but also to awaken them in a person, to cause emotional resonance. Fine art has more
complex and ambiguous means of expression. It affects the emotional sphere of a person through
color, expression of strokes, the dynamics of lines, shapes. It is worth mentioning the works of
impressionist artists who use color to convey the nuances of mood. Dance and ballet use the
expression of movements that are no less expressive than sounds, words, shape and color. The
theater uses the full range of expressive means available to man. In artistic design, the
expressiveness of objects and environment is greatly enhanced not only by contemplation, but also
by involving people in the design process itself through happenings and performances [7, 10, 11].
Johannes Itten explains the concept of expressive form on the example of the principle of work of
Chinese painters with a brush: "Hand and heart must be one". Bearing in mind that the author's own
experience and peculiarities of perception determine the uniqueness of the artwork created by him.
With the help of basic straight and curved lines, a certain color and shape of the elements of the
environment and the movement any creative impulse could be expressed. Generalizing a certain
emotional and spiritual life experience leads to the creation of an image that does not depend on
what you knew before. Therefore, the emotional and spiritual content, which devolves into form
and color, turns the architectural and urban environment into an artwork [6, 7, 12].

An important method of forming the emotional and figurative perception of the environment
is the subjectivity of form and color. In particular, the combination of subjective and objective in
solving problems of color and shape, Itten considered one of the three main tasks of the educational
artistic process. The basics of architectural composition with its laws of formation reveal the
objective side of art and architecture. It is the subjective nature of form and color that is responsible
for the emergence of emotions, it forms artistic expression and figurative perception of the
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environment. Subjective character is demonstrated in the choice of proportions, interpretation of
form, choice of a certain type of contrast, texture, color. All this allows us to interpret the created
objects and the architectural and urban environment according to our own "Self". The book "The
Art of Form" identifies three types of artists in accordance with the constitution and temperament:
material-impressive, intellectually-constructive, spiritually-expressive. The first material-impressive
type is characterized by observation of the environment, accuracy in creating of form, attention to
details and lack of additions. For the second intellectual-constructive type, the main thing is the
constructive nature of the object. These artists try to understand, organize, arrange geometrically.
The third spiritually-expressive type of artists works intuitively. These artists are indifferent to form
and construction, for them the harmony of color is the most important [5, 11]. In my opinion, the
third type of artists is able to ask questions in creative projects, create conflict situations, encourage
people to get out of the comfort zone, provoke changes and break the usual stereotypes. After all, all
artistic design projects carry a spirit of denial. They not only pay attention to imperfections and
protest against the imperfect, but through protest they also clear the way for everything that is
perfect. The choice to accept a challenge or deny the existence of problems, that a person does on a
daily basis depends only on the human essence and the strength of the human spirit.

The results of the research. Therefore, analysis of literary and informational sources revealed
that such tools as form and color have the most significant influence on the formation of emotional and
figurative perception of urban architectural environment within artistic design. As the result of
systematization of existing knowledge six artistic techniques for creation of art objects and
implementing form and color to architectural and urban environment are presented. Among them are
technique of polar contrast utilization, technique of highlighting, technique of rhythm, technique of
dynamism or transparency, technique of expressiveness and technique of form and color subjectivity.

The results. Above mentioned techniques for creation of art objects and implementing form and
color to architectural and urban environment are the basis for the development of the author's own
language of communication and self-realization by architect-artist. Their successful combination can
create an architectural and urban environment with a unique atmosphere, which is in development and
changes constantly, dictates its own rules of perception, elicit an individual emotional response from
every visitor.
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MPUHOMH BIIPOBAXKEHHSI ®OPMH I KOJILOPY B XYJIO)KHbOMY
INPOEKTYBAHHI APXITEKTYPHO-MICTOBYAIBHOI'O CEPEJJOBUILA
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AHoTauis. Pe3ynpTaramMu MoBepXHEBOI yBaru 10 MHUTaHb 3aHENAAy XYAOXKHBOI KYJIbTYpH 1
€CTEeTUYHOI BUPA3HOCTI € KPUTUYHUN CTaH 1 4YacTO BIJCYTHICTh XYAO0XKHBOTO €MOIIITHO-00pa3HOro
CIPUHHATTSA apXiTEeKTYPHO-MICTOOYIBHOTO CEpEeOBUIIA OULIBIIOCTI TPOMAACBKUX 1 >KUTJIOBHX
00'exTiB YKkpainu. OJHUM 13 IIIAXIB MOJOJaHHS 111€1 MPOOJIeMHU € 3aCTOCYBAaHHS MEBHUX 3acO0IB 1
MPUHOMIB XYJ0KHBOTO MPOCKTYBAHHS.

JloCIiDKEHHSIMH  BIUIMBY KOJIbOpPY 1 ()OPMH Ha apXiTEKTYpHO-MICTOOYIiBHE CepeaoBHIIE
3aiiMaroOThCsl 0arato BUEHHUX, OJHAK yBara HPUIUIAETHCS BHUPIIICHHIO 3arajlbHUX TEOPETUUYHUX
MUTaHb 4acTo 0e3 ypaxyBaHHS XyI0XHbOrO ¢aktopy. ToMmy ciiff cuctemMaTu3yBaT iH(OpMALito
npo 3aco0u (opMyBaHHA €MOLIMHO-00pPa3HOIO CHPUUHATTS apXITEKTYpHO-MICTOOYIAIBHOTI'O
Cepe/IoBUILA 3 YPaXyBaHHAM XYI0KHBOTO (akTOpa 1 BU3HAUUTH XYJ0XKHI IPUHOMH BIPOBAKEHHS
(dbopMH 1 KOJIBOPY B apXITEKTYPHO-MICTOOY/IBHE CEPEOBHUILIE.

MeTtor0 1 3aBAaHHAMH POOOTH € cucremaTuzauis iHpopMmalii npo 3aco0u GopMyBaHHS
eMOLIIITHO-00pa3HOT0  CIPUMHATTA  apXiTEKTYpPHO-MICTOOYIIBHOTO CEpeNOBHMIA 3  MO3MIIN
XYIOKHBOTO (PaKTOpy, BHU3HAUEHHS NPUHOMIB BIPOBAIKEHHS OCHOBHUX 3aC00IB XYI0KHBOTO
MIPOEKTYBaHHS B apXITEKTypHO-MICTOOY/IBHE CEPEOBHUILIE.

Anamiz 1 cucremaruzamis pe3yibTaTiB HAYKOBUX JIOCHIKEHb, JITEpaTypHUX Ta
iHpopMalifHUX JOKepesl BHSBHIM, 10 Ha (QOPMYBaHHS €MOLIHHO-00pa3HOTO CHpPUHHATTS
apXITEeKTypHO-MICTOOYIIBHOTO CEPEOBUINA B MEXKaX XYJAOXKHBOTO MPOCKTYBaHHS HaHOIBIIHIA
BILJIUB MAIOTh Taki 3aco0u sk Gopma 1 koJip. B pe3ynpTaTi NOpIBHAIBHOTO aHANI3y ICHYIOUMX 3HAaHb
3alpONOHOBAHO WIICTh XYJOXHIX NPHUHOMIB BIPOBaKEHHS (HOPMHU 1 KOJIBOPY B apXiTEKTypHO-
MicToOyniBHe cepenoBuiie. lle npuiioM BHUKOPUCTaHHS MOJSPHOT KOHTPACTHOCTI, MpHIOM
aKLEHTYBaHHS, MPUHOM pPUTMIYHOCTI, NPUIOM JAMHAMIYHOCTI ab0 BIIKPUTOCTI, MpHUIOM
€KCIIPECUBHOCTI, MPUHOM Cy0'€eKTUBHOCTI ()OPMH 1 KOJIBOPY.
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IlepepaxoBaHi NMpUHOMM CTBOPEHHS apXITEKTYPHHUX OO'€KTIB 1 BIPOBAHKEHHS (GopMH i
KOJILOPY B apXiTEKTYPHO-MICTOOYAIBHE cepeAoBHIIE € (YHIAMEHTOM JIJIsi PO3BUTKY apXiTEKTOPOM-
XYZ0)KHUKOM BIIaCHOI aBTOPCHKOI MOBHM camopeasizaiii. 3acTOCyBaHHS IMPHIOMIB MOXJIHBO SIK
pasoM, Tak 1 oOkpemo. Bpame iX moegHaHHA 31aTHE CTBOPUTH apXITEKTYpHO-MICTOOYAiIBHE
CEepEIOBUIIE 3 HEITOBTOPHOIO aTMOC(EPOI0, SIKE PO3BUBAETHCS 1 MIOCTIMHO 3MIHIOETHCS, IUKTYE CBOT
MpaBujia COPUUHATTS, BUKJIUKAE 1HAUBITYATbHUA €MOLIMHUKI BIATYK Y KOXKHOTO BIJBilyBaya.

Kiro4oBi ci1oBa: XynoXKHe IPOSKTYBAaHHS, EMOLIHHO-00pa3He CIIPUUHATTS, XyA0XKHINH 00pas,
apXITEeKTypHO-MICTOOYAIBHE CEPEIOBHIIIE, TEOPIsl ApXITEKTYPH.

MPUEMBI BHEJIPEHUSI ®OPMbI U IIBETA B XYAOXKECTBEHHOM
INPOEKTUPOBAHUU APXUTEKTYPHO-IT'PAJOCTPOUTEJIBHOU CPE/IbI

IMpacaosa B.A., kaHz. apX., JOLEHT,

praslova.vo@knuba.edu.ua, z-design@ukr.net, ORCID: 0000-0002-9342-6996
Kueesckuii nayuonanvnvil ynueepcumem cmpoumenbcmea u apxumeKkmypbl
np. Boznyxodnorckuii, 31, r. Kue, 03037, Ykpauna

AHHOTanus. Pe3ynpTaraMu MoBepXHOCTHOIO BHUMAHHS K BOIIPOCAM YIaJIKa XyI0>KECTBEHHOU
KYJIBTYPbI U 3CTETUYECKON BBIPA3UTENLHOCTH SIBISIETCS] KPUTUYECKOE COCTOSIHUE U YacTO OTCYTCTBHE
XYJ0’KECTBEHHOTO 3MOIIMOHATILHO-00PAa3HOTO BOCIIPUATHS apXUTEKTYPHO-TPAJOCTPOUTEIHLHON CPEeIbl
1 OOJIBIIMHCTBA OOIECTBEHHBIX U JKUJIBIX 00BEKTOB YKpauHbl. OQHUM U3 TTyTEH MPEoJI0JICHUs TOU
npoOJeMbl  SBJISETCS MPUMEHEHHE OMNPEACTCHHBIX CPEACTB M TMPUEMOB  XYII0KECTBEHHOTO
MIPOEKTUPOBAHUSI.

HccnenoBanusiMi BIMSTHUSL [BeTa W (OPMBI HA apXHTEKTYPHO-TPATOCTPOUTEILHYIO CPEIy
3aHUMAIOTCd MHOTHE Y4YeHble, OJHAKO BHHMMAHHE YJIENACTCS PEIICHUIO OOIIUM TEOPEeTHYECKUM
BOMpOcaM HacTo 0e3 ydera XyaoxkecTBeHHOro dakxtopa. [loaTomy criemyeT cucTeMaTU3UpOBATh
MHPOPMALIMIO O CpeAcTBaX (OPMUPOBAHHS 3MOIMOHAIBHO-O00PA3HOTO BOCIPHSATHS apXHTEKTYPHO-
IPaIOCTPOUTENHHON Cpellbl ¢ YYETOM XYIOXKECTBEHHOTrO (hakTopa M ONpPEAETUTh XYA0)KeCTBEHHBIE
MIpUeMbl BHEIPEHUS! (JOPMBI U IIBETA B APXUTEKTYPHO-TPAIOCTPOUTETIHHYIO CPELLY.

Henpto m 3amauamMu  paboOTHI SIBISETCS CHUCTEMaru3alus WHGOPMAIMU O CpelCTBax
(hopMHPOBaHUsT SMOITMOHATBHO-00PAa3HOTO BOCHPUATHSI APXUTEKTYPHO-TPATOCTPOUTENLHOM CPEbl C
MO3UIIMK  XYJ0XKECTBEHHOTO (haKTopa, OmpeAesieHHe MPHEMOB BHEIPEHHUs OCHOBHBIX CpPEICTB
XYJ0KECTBEHHOTO MPOEKTUPOBAHUS B ApPXUTEKTYPHO-TPATOCTPOUTEIHLHYIO CPEY.

Takum o0pazoMm, aHaIM3 W CHUCTEMAaTH3alMsl pPe3yJbTaTOB HAYYHBIX HCCIIEOBAaHUH,
JTUTEPATypPHBIX ¥ MH(OPMAIIMOHHBIX WCTOYHHUKOB BBISIBIJIHM, YTO Ha ()OPMHPOBAHUE IMOIMOHATIHHO-
00pa3HOr0 BOCIIPHUSTUS APXUTEKTYPHO-TPAJOCTPOUTENHHON Cpeapl B paMKaxX XyI0>KECTBEHHOTO
MIPOEKTUPOBAHMS HAaUOOJIbIIIEE BIMSHUE OKa3bIBAIOT TAKUE CPENICTBA Kak Gopma U 1BeT. B pe3ynbrare
CPaBHUTENBHOIO aHaJIM3a CYLIECTBYIOIIMX 3HAHUM MPEAJIOKEHO LIECTh XYJ0’KECTBEHHBIX MPUEMOB
BHeIpeHUs (POPMBI U I[BETA B apXUTEKTYPHO-TPAJOCTPOUTENHHYIO Cpely. DTO MPUEM UCIIOIb30BaHHUS
MOJIIPHOM KOHTPACTHOCTH, TIPUEM aKIIEHTUPOBAHUS, IPUEM PUTMHUYHOCTH, IPUEM JUHAMUYHOCTH WU
OTKPBITOCTH, TIPUEM IKCIPECCUBHOCTHU U MPUEM CYOBEKTUBHOCTH (DOPMBI U I[BETA.

[lepeuncieHHble MPUEMBI CO3/IaHUS APXUTEKTYPHBIX OOBEKTOB U BHEAPEHUsS (DOPMBI U 1[BETa B
APXUTEKTYPHO-TPAJIOCTPOUTETHLHYIO Cpey SIBISIOTCS (DYHIaMEHTOM JJIsi Pa3BUTHSI apXUTEKTOPOM-
XYJ0’)KHUKOM COOCTBEHHOTO aBTOPCKOTO sI3bIKa camopeann3aiuu. [IpuMeHeHrne mprueMoB BO3MOYKHO
KaK BMECTe, TaK M IO OTIEIHLHOCTH. YJa4HOE HMX COYETaHHWE CIIOCOOHO CO3[aTh apXHUTEKTYPHO-
TPaJIOCTPOUTENBHYIO Cpedy C HEMOBTOPUMOW aTMocgepoi, KOTOopas pa3BUBAETCS U MOCTOSHHO
MEHSIETCS, TUKTYEeT CBOM TIPABUJIa BOCTIPUATHS, BHI3BIBAET MHINBUTyaTbHBIA YMOIIMOHATEHBIM OTKIIHK
y KaXK10T0 ITOCETUTETIS.

KitoueBble ¢j10Ba: XyI0KECTBEHHOE MPOCKTUPOBAHKE, YMOIIMOHAILHO-00pa3HOE BOCIIPUSTHE,
XYJ0KECTBEHHBIN 00pa3, apXUTEKTYPHO-TPAIOCTPOUTEIIHHAS CPEJIa, TEOPHUS apXUTEKTYPHI.
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